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GENERAL    DIRECTIONS. 


The  pupils  should  be  taught  to  rely  solely  upon  the  judgment  of  the  eye  in  esti 
matmg  form  distance  and  proportion  ;  g.ide-lines  and  pointf  are  given  wWch  afford 
sufficient  aid  for  copying  the  examples ;  and  an  intelligent  use  of  the  e^rci'sT  uJeS 
,   will  rapidly  develop  the  pupils'  perception,  accuracy,  a^d  memory.  ^^ 

.  It  is  e-isential,  however,  that  the  teacher  should  have  the  ra-ans  of  le^in,,  tk» 
correctness  of  the  drawings  and  of  proving  to  his  pupils  the  u  tic'of  his  c  t  d  m  a 
pair  of  compasses,  and  a  rule  divided  into  inches  and  fractional  parts  wil  suffice  foTth^ 
purpose,  and  these  should  always  be  at  hand. 

uprig^fa^gSesr  "^  "  ^"'"^  '''  ^^-^'^"-^.  ^^  they  ought  to  sit 

It  is  tn ''''kw°°^'  r"'  """""  ^  "="'*  ("^  ^  *e  best),  cut  to  a  long,  sharp  point 
It  .s  impossible  to  make  a  good  clear  drawing  with  a  blunt  pencil. 

The  left  side  of  a  figure  should  usually  be  drawn  first  so  that  the  lines  may  not  be 
sketeh  with  a  light,  free  sweep  of  the  pencil  the  whole  body  of  the  figure,  omitting  the 
tionl'f tr:  rT  ""'  *"'  "■""  "^P"^'""^  °^  ■•-eht  and  width,  ;hen  the^rela! 
perfect  the  sweep  of  the  curves.  Make  all  corrections  and  erasures  upon  the  sketch, 
black,  and  avoid  pressing  the  point  of  the  pencil  too  heavily  upon  the  paper. 

of  Jr^^  f'  ^"^  ,!T'''  ^"^  ""'"^'  "°*  "'°  "^"  *=  P°»t-  I"  *e  light  sketching 
of  curves  it  may  be  held  two  or  three  inches  from  the  point  A  pencil  less  than  twf 
mches  long  should  be  discarded,  or  used  only  with  a  holder. 

The  teacher  will,  of  course,  forbid  the  pupils  to  wet  the  point  of  the  penciL 


CANADIAN  DRAWING  COURSE. 


SYNOPSIS. 


The  special  subject  of  Book  No.  I  is 
Elementary  Freehand  Drawing.  It  contains 
exercises  in  the  drawing  of  straight  lines,  com- 
binations of  lines  ii  rectilinear  figures,  circles 
and  simple  ornaments.  In  practising  these,  the 
pupil  should  acquire  some  skill  in  the  use  of 
the  pencil,  in  the  judgment  of  distances  and 
proportion,  as  well  as  a  knowledge  of  simple 
forms  and  of  the  terms  which  describe  them. 

Book  No.  2  continues  the  exercises  in  Ele- 
mentary Freehand,  and  gives  examples  of  simple 
ornaments.     Its  special  subject,  however,  is  the 
introduction  of  drawing  from  the  round 
model.     A  series  of  six  vase  models  has  been 
designed  for  this  purpose,  and  these  cannot  be 
dispensed  with.     It  is  essential  that  they  should  . 
correspond  exactly  with  the  outlines  given  in 
the  drawing  books,  and  they  should  not  be  less 
than   fourteen  inches  in   height.      A  skeleton 
cube  and  hoops  will  also  be  required  for  the 
perspective  lessons  in  Book  5. 

Book  No.  3  continues  previous  subjects 
upon  a  larger  scale,  and  takes  up  constructive 
drawing. 


Book  No.  4  has  a  new  and  special  subject, 
the  cultivation  of  rapid  and  accurate  perception 
by  the  drawing  from  memory  of  objects  which, 
having  been  observed,  are  removed  from  view. 

Book  No.  5  introduces  Elementary  Free- 
hand Perspective  in  the  drawing  of  models  and 
familiar  objects. 

Progressive  studies  of  ornaments  are  con- 
tinued throughout  the  course,  the  examples 
being  derived  chiefly  from  natural  forms  or  from 
the  antique. 

As  Public  School  teachers  are  being  trained 
in  proper  methods  of  teaching,  it  is  not  consid 
ered  necessary  to  do  more  than  make  occasional 
suggestions  in  regard  to  the  selection  of  exam- 
ples for  'backboard  and  dictation  lessons,  or  for 
memory  ^  id  review  exercises,  adapted  to  this 
particular  subject. 

It  is  presumed  that  in  each  class  the  teacher 
will  see  that  the  exercises  are  neatly  and  accur- 
ately drawn  and  that  the  subject  is  made  clear 
to  the  comprehension  of  the  pupils. 
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BOOK  No.  4. 

The  study  of  drawing  will  fail  in  the  attainment  of  one  of  its  most  important  ends,  unless 
the  pupils  acquire  the  power  of  quick  perception  and  accurate  memory.  It  may  easily  fail 
in  this  respect  and  it  generally  does  so  fail. 

Careful  drawing  and  extreme  exacti  ess  must  be  insisted  upon  to  ensure  minute  and 
accurate  observation,  but  it  must  always  be  borne  in  mind  that  in  the  practical  application 
of  drawing  there  is  rarely  time  for  long  study  of  an  object.  Quick  and  full  perception, 
followed  by  rapid  and  graphic  delineation,  are  essential  when  a  glance  must  suffice  for  pcr- 
cepMon  and  a  moment  for  expression. 

It  is  always  important  that  drawings  should  be  careful  and  accurate.  It  is  often  neces- 
sary  that  they  should  be  rapid  and  expressive.  It  is  easy,  while  being  very  careful,  to  be 
too  slow  ;  and  it  is  difficult  to  be  quick  without  being  careless. 

The  teacher  should  see  that  all  the  drawings  are  made  as  rapidly  as  is  consistent  with 
good  work,  and  that  time  lessons,  or  lessons  in  which  tlie  exercise  must  be  finished  within 
a  given  short  period,  say  five,  ten,  or  fifteen  minutes,  should  be  frequent,  especially  at  this 
stage  when  pupils  have  acquired  considerable  facility  in  the  use  of  the  pencil. 

The  examples  given  in  the  book  should  be  drawn  carefully.  Memory  drawings  and 
object  sketching  are  the  most  suitable  for  rapid  time  lessons,  and  for  these  ordinary  plain 
paper  may  be  used. 

The  pupils  should  be  able  by  this  time  to  draw  readily,  and  with  some  degree  of 
accuracy,  any  simple  object  that  may  be  set  before  them. 

They  should  now  practise  drawing  from  memory  objects  which  they  have  seen,  but 
which  are  not  before  them.  It  will  suffice  at  first  that  these  drawings,  or  skctclies  as  they 
may  properly  be  termed,  should  give  some  clear  idea  of  the  object.  More  perfect  drawing 
will  come  gradually  as  the  faculties  of  perception  and  recollection,  the  combination  of  which 
may  truly  be  called  seeing,  are  developed.  The  sketch  can  only  represent  the  image  of  the 
object  as  it  exists  in  the  mind  of  the  pupil.  As  the  power  of  receiving  and  retaining  a  clear 
mental  impression  becomes  greater,  the  facility  of  full  and  accurate  delineation  will  increase. 

The  objects  selected  to  draw  from  should  at  first  be  very  simple  and  such  as  can  be 
represented  by  one  view.  For  instance  a  knife,  a  pair  of  scissors,  a  saw  or  something  flat ; 
afterwards  objects  may  be  taken  requiring  two  views  to  represent  them,  or  more  than  two 
views,  following  the  course  pursued  in  the  lessons  on  constructive  drawing  in  Book  3. 
The  p.'pils  have  obtained  a  knowledge  of  working  drawings;  they  are  now  required  ta 
make  descriptive  sketches. 
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It  is  proposed  that  the  first  exercise  should  take  the  following  form  :— 

A  pocket  knife  and  a  watch  key  are  given  as  examples.  Let  these  be  copied  carefully  the 
pupils  will  then  have  the  main  lines  of  construction  imj.ressed  upon  their  minds  and  will  know 
what  to  look  for  in  the  object  itself. 

The  teacher  should  have  a  knife,  or  a  watch  key,  upon  the  desk,  unlike  that  which  has  been 
drawn.  Let  the  pupils  look  at  and  handle  the  object  in  rotation,  ond  then  draw  it  from  rccollec 
tion.  Ten  or  fifteen  minutes  will  give  them  ample  time  to  record  the  impression  they  have 
received.      Then  l^t  them  compare  their  sketches  quickly  with  the  object  and  correct  them. 

The  object  which  is  to  be  drawn  may  either  be  passed  from  one  pupil  to  another,  or  they  may 
come  up  to  the  desk  and  examine  it,  as  may  be  found  most  convenient  and  orderly. 
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outline  shw  '^V      '     ,     ^  '"^^'"'"'^  "^^^^"  ^'^^^''^"  architectural  ornament. The  sketch 

outhne  shc.w.  the  construction  hncs.     Draw  it  twice,  enlarged,  being  careful  to  make  the  proper 
lions  true,  and  to  preserve  the  beauty  and  subtilty  of  the  curvJ.  ^  ^ 


Old  English  Capital  Letters. 
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Copy  the  letters  slightly  enlarged. 


Pentagonal  Ornament.— Draw  the  design  twice  in  lines  given  on  opposite  page, 
second  drawing  the  construction  lines  are  to  be  placed  by  the  pupil 
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Place  the  model  of  Greek  Vase  (No.  5)  before  the  class  and  compare  with  it  sketch  outline  of 
one  side  given  above.  Observe  the  curvature  and  relative  proportion  of  parts,  and  then  draw  the 
vase  from  the  model,  of  size  indicated. 

Carved  Moulding.— Copy  the  design,  first  sketching  lightly  the  circles  upon  which  it  is  founded. 
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Draw  xModel  No,  5  here. 
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Side  Elevation, 


Side  Elevation. 


In  constructive  drawing  the  view  of  a  structure 
or  part  of  a  structure,  from  above,  is  called  a  plan' 

til  tTV'  '"  "'"'*=*'  '''''  ''  ""^d  '-  eieva^ 
tion.    The  front  view  is  the  front  elevation,  the 

^de  v,ew  the  side  elevation,  and  the  end  ve,v 
the  end  elevation.  See  directions  for  construct 
drawing  in  Book  3.  ^iruciive 

Three  working   drawings  of  a  chair  are  given 
Copy  these,  and  make  working  drawings  of  any  chair 
that  may  be  at  hand.  y      ^^ 
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objects  (similar  to,  but  not  exactly  lite  he  e)  shown  tol^h'  IT  "'"""'''  ""  ""'^^  P^P"-  °f 
on  page  ,    Observe  and  ren,e»ber  th^  conLruZ  hies  ^d       '"  ""  °"'  "'  '''''  ''  ''"'^^'^' 
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Vase  (Model  No.  6)  to  be  drawn  according  to  pre- 
vious directions. 

Draw  the  bell  twice,  first  carefully  and  then  rapidly. 
Let  the  second  drawinj^  be  made  in  half  the  time  occu- 
pied by  the  first. 
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Enlarged  drawing  of  ornament  on  bell. 
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Working  drawings  of  a  chest  of  drawers  with 
mirror  attached. 

The  teacher  should  go  over  the  directions  for 
constructive  drawing  in  Book  3,  and  see  that  they 
are  remembered,  and  that  the  technical  terms  are 
fully  understood  by  the  pupils. 
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These  outlines  may  be  used  as  examples,  but  they  are  intended  more  as  suggestions  to  •• 
teacher  ot  subjects  suitable  for  quick  sketching  and  memory  lessons,  and  to  the  uuDil  of  me 
manner  of  drawing  them.  t^  t^     ^' 

The  same  course  should  be  followed  as  described  on  page  4. 

In  drawing  from  an  object  observed  and  then  -./  out  of  sight,  the  teacher  should  see  that  the 
pupil  gives  the  character  and  peculiarities  of  that  p&  "cular  obiect,  and  not  those  of  some  similar 
object  previously  drawn. 
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Side  view. 


Section. 


A  working  drawing  of  part  of  a  drawer  is  given  as  an  example  of  constructive  detail ;  it  shows 
the  dovetail  joint  used  in  putting  on  the  front,  the  section  showing  the  construction  of  the  bottom. 
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Remainder  of  Old  English  capital  letters,  the  first  of  which  were  given  on  nace  v 
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Copy  the  letters  enlarged. 
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_  Leaves  and  flowers  are  said  to  be  conventionalized,  when  they  are  drawn  symmetrically  and 
Mmphfied  by  the  omission  .of  detail,  leaving  only  the  main  lines  of  construction  and  expression 
AVhen  thus  treated  they  are  suitable  for  ornamental  forms  to  be  used  either  in  sculpture  or  flat 
decoration.  Examples  are  given  of  natural  leaves  and  of  the  same  leaves  conventionalized  These 
should  be  enlarged  and  carefully  studied.  The  pupils  may  then  draw  other  leaves  from  nature, 
and  make  their  own  conventionalizatiori  ;  pressed  leaves  will  answer  if  others  cannot  be  had. 
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The  Calla  and  Japanese   lilies  are  given  as  examples  of  flower  forms    to  be  enlarged 
from  copy. 

Any  flowers  may  be  drawn  from  nature  with  advantage,  but  it  will  be  well  to  avoid 
complicated  forms. 


II  II        rii--irnii  'M 


EXAMINATION  AND  REVIEW. 


The  drawings  of  the  pui>ils  during  the  term  will  afi^ird  the  best  general  test  of  their  progress. 

It  is  desirable,  however,  that  all  the  subjects  that  have  been  taught  should  be  carefully 
reviewed  from  tunc  to  time,  and  particularly  at  tlie  end  of  the  term.  The  pupils  will  thus  gain 
a  more  thorough  comprehension  of  the  principles  of  geometric  or  constructive  drawing  and  of  the 
technical  terms  which  have  been  used  in  this  and  in  the  previous  books. 

Drawing  from  memory  i,s  the  best  possible  test  of  clear  and  accurate  perception  as  well  as  of 
the  power  of  recollection. 

The  following  i)roble.us  will  suggest  some  of  the  points  upon  which  it  may  be  desirable  to  test 
the  memory,  comprehension  and  attainments  of  the  pujiils  : 

1.  Draw  the  side  and  end  view  of  some  object  so  as  to  show  clearly  its  form  and  construction. 

2.  Draw  the  top,  side  and  end  view  of  some  object  req.iiring  these  three  views  to  represent  it 

properly. 

3.  An  object  being  givon,  draw  such  views  of  it  as  are  required  to  show  clearly  its  form  and  con- 

struction. 

4.  What  is  meant  by  the  terms,  plan,  elevation  and  section  ? 

5.  Illustrate  these  terms  by  constructive  or  geometric  drawings  of  some  object. 

0.  Observe  quickly  and  then  draw  from  memory  any  simple  object  that  maybe  presented -time 
ot  drawing  not  to  exceed  ten  minutes. 

7.  Draw  carefully  one  of  the  models  and  one  or  more  of  the  ornamental  Ibrms  in  this  book,  or  in 

Book  3,  giving  marks  for  the  excellence  of  drawing  irrespective  of  time. 

8.  Draw  quickly  from  one  or  more  of  the  models— time  for  each  drawing  not  to  exceed  ten  minutes. 

9.  Draw  carefully  from  memory  : 

The  ornament,  on  page  4. 

The  bell,  on  page  14.  ' 

Acanthus  leaf,  on  page  26. 

10.  Draw  a  leaf  from  nature  and  then  draw  a  conventionalized  form  of  it. 

In  drawing  from  memory  the  example  should  be  shown  to  the  pupils,  so  as  to  be  clearly  iden- 
tified, and  then  put  out  of  sight. 

Blank  exercise  books,  somewhat  similar  in  size  to  the  drawing  books,  shr.uld  be  used  for 
memory  drawing  and  drawing  from  objects. 
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The  book  comprised  in  this  Drawing 
Course  have  been  specially  designed  to 
meet  the  requirements  of  the  Public  Schools 
of  Canada.  The  series  will  be  found  aho 
well  adapted  for  use  in  private  classes.  The 
laying  of  a  good  foundation  for  more  ad- 
varced  art  training  has  constantly  been 
kept  in  view. 

Experience  shows  tha^  a  large  proportion 
of  the  pupils  leave  the  Public  Schools  before 
.the  course  of  instruction  is  completed.    Most 
of  them  wiU  have,  in  after  life,  to  earn  their 
hving  by  some  kind  of  handicraft,  and  not  a 
few  must  begin  to  do  so  at  an  early  age. 
The  exercises  In  these  books  will  be  found 
to  be  of  such  a  character  as  to  prove  of 
practical  utility  to  pupils  leaving  school  at 
any  stage  before  completing  the  course. 

In  the  pursuit  of  almost  every  mechanical 
calling,  and  of  many  others,  .)ravving  pro- 
vides a  means  of  expressing  form  better  than 
can  be  done  by  the  mere  use  of  words.  It 
IS  with  this  application  of  it,  in  elementary 
education,  that  we  are  chiefly  concerned. 

The  limited  time  that  can  be  given  to 
Drawing  in  the  schools  makes  it  imperative 


that  out  of  its  boundless  field  of  study  such 
portions  should  be  selected  as  will  be  most 
useful  to  the  majority  of  the  pupils. 

The  following  objects  are  deemed  of  pri- 
mary importance  :— 

I.  To  train  the  eye  to  the  accurate  per- 
ception of  form,  size  and  proportion,  and  to 
exactness  in  the  measurement  of  distances 
and  angles. 

2.  To  train  the  hand  to  freedom  and 
rapidity  of  execution,  and  to  readiness  of 
expression. 

3-  To  train  the  memory  to  accurate  recol- 
lection of  the  forms  and   arrangements  of 
,  objects. 

4.  To  cultivate  an  I  refine  the  taste  hy  the 
study  delineation,  and  recollecticn.  of  beau- 
tiful  forms. 

These  objects  ar-  sought  to  be  attained 
by  instruction  in  :-^ 

1.  Freehand  drawing  of  lines,  and 
figures  from  the  fiat. 

2.  Freehand  drawing  of  solid  objects. 
3-  Constructive  drawing. 

4.  Memory  drawing. 

5.  Elementary  perspective.  * 
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.  THE  CANADA  PUBLISHING  CO.  (Limited) 

26   FRONTSTREETVrORONra 

.  .  .BLANK  DRAWING  ^OOKS 

DRAWING  MODELST^""^ 

Adapted  for  use  with  the 

CANADIAN  DRAWING  COURSE 

R,A,    ,.„  T''^  f""  set  of  Models  consist  of  ' 

6 14-mch  Vasea;H4-mcli  Cylinder;  2 14-iach  Hoops -114, nil       •        , 

WngeJTor Tliing'"*  H""?.™";  1  2-ft.  Skeleton  Cube 

All  painted  and  packed  in  a  strong  box,  with  slide-lid 

™CE_FOR^  THE  FULL  SET,  $8.75. 


insr  coli!!      '—Elementary  Freehand  Draw- 
ig  contains  exercises  in  the  drawing  of  straight 
lines,  combinations  of  lines  in  rectilinear  figures 

p^z::^i^^X^^:  is  '^eVaf? 

.atcri^lTnl!  ^""^^  ^"'"'^'^  -- 

„.?.°°''t~'*?*   *  continues  exercises   in  Ele- 

"rnSmem!'''n  "'^'  "'"*,  «'T  ««^-Ples  of  simple 
prnarnenls.  Its  special  subject,  however  is  the 
jnt^oductiua  of  drawing  km  thTround 


JBook  No.  3 


Dm  vinT'  ?^.lf;  ^",^.  '"'^'^  "P  Constructive 
i-Td  .ving  and  Working  Plans. 

Book  No.  4  has  a  new  and  special  subject 
the  cuinvation  of  rapid  and  accurate  percepS 

having     r^^^'T"^^"^^^^  «f  objects  which 
having    been    observed,    are   removed    from 

h.^fv^  ^°-  5 -.introduces  Elementary  Free- 

?aX"oT;r " '''  ''^^'^^  ^'  -^'^«  -^ 

nveH^^h^V    r  ''°"''''  *^^  examples  being  de- 
rived chiefly  from  naMimi   fv..,v,„  ^_  r_...^  ,. 


thronahnnf.u ymiiinenc  are  continued 
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